I"#$%& " )#*&%#+!)"#+,(-  MUSICA E EXiLIO”
21-23 de Maio de 2026
I"#$  FCSHI"H#$%&'($")%*+,+"-.'/.(I$Q"#$% & (

CONVITE E APRESENTA,]O DE PROPOSTAS
até 15 de Janeiro de 2026

O projecto EXIMUS — "'E preciso avisar toda a gente': Musica e exilio em Franca durante

o regime do Estado Novo (1933-1974)", financiado pela FCT (DOI 2022.05129.PTDC),
convida a submissdo de propostas de comunicacdes para o Congresso Internacional
“Musica e Exilio”, que terd lugar na Faculdade de Ciéncias Sociais e Humanas da
Universidade Nova de Lisboa (Colégio Almada Negreiros), entre os dias !"#$#!1%#&$#'()*#
"#$%$&'

O impacto na criagdo e produgdo musical das experiéncia! ! | exilio e de!!""#$%&'(")*%+
forcado de individuos e populacdes, !"#$%m contextos! de repressdo politica ou de
"#$%&"'()*+),"- !tem merecido uma atengdo crescente por parte da musicologia, da
etnomusicologia !"#3$"! istdria cultural. Existe ja uma ampla literatura sobre o estatuto
"#'$%&'# $%ira "#$%&'()*+, -, $-"./-"%+1” do exilado! (Said, 1993), assim como da!
“condicdo de duplicidade” inerente a experiéncia do exilio e as suas consequéncias na
criagdo musical (Goerh, 1999), nomeadamente no ambito d!"#$%&'()*" $+,%-!./" O!"
Europa Central para o!"#!$%&'" )*&"" &+,%)$-" %" .-/[+)&%" 0+-,,%" 1+)&*%2" 34%,*2*- 5"
2018). Nesse "#$%&$""#$%&'()$*&+,-./&+$+0/012'-3&%)4$04!.5)4$4)6-hafr&ridas
produzidas acerca do !"#$%&' ()*%+!FS%E&Y0#S!"$( %) (*+B['#$%&'(m processos de
“transplante” ou de “aculturacao” — exemplificadas pelas experiéncias contrastantes de
Arnold Schoenberg e Kurt Weill nos I"# 1"#"$%&'(&%o#"")%0*)+#"$(,#" &-#,)"(./#")%0-1*#"
e o segundo como exemplo de adaptacdo bem-sucedida —, assim como as complexas
"#$%&'()"*+ "*,-.%"*/+ 0$12.%'E+biograficas evolvidas nas !narrativas de !"#!"$$%&'
(Moreda, 2016).

Organizado no momento em que se assinalard o centenario do golpe de estado de 28
de Maio de 1926, que deu inicio a Ditadura Militar em Portugal e ao mais longo regime
autoritario na Europa, este congresso internacional tem !"#'$ principal objetivo
contribuir para o mapeamento da a!tual investigacdo sobre o tema, em diferentes
cronologias e geografias,!e propor um olhar multidisciplinar de forma a salientar a
diversidade das experiéncias dos musicos exilados, emigrados ou refugiados, a escala
internacional.

A comissdo cientifica incentiva a submissdo de propostas em torno! de um largo
espectro de temas de investigagao:

e Especificidades da actividade musical em contextos de exilio;

e Musica, resisténcia e actividade politico-partidaria;

e Musica, liberdade de expressao e repressao politica no exilio;

e Internacionalismo, anticolonialismo, antirracismo e movimentos de libertagdo no
exilio;



e Movimentos feministas e a questdo da representatividade de género na producgao
musical em contexto de exilio;

o !"# $elacdes dos musicos exilados com os universos associativos, instituciona!" e
politicos dos paises de acolhimento;

e A influéncia na criacdo musical das interacdes estilisticas e linguisticas entre musicos
ex!"#3%&'$('%) 1 *(+&'$!, ) (+-(&'(". %/ #'01$#'/1&! #"$% & 2#3&(&'S('#.%" 4!/ +-%

" #$%&'()*" )+,-)" &" ./*$0&Hho contexto do exilio !" #3$" %&'(#$" #('1$" )'1#' (%™ +,-1.#*"
danca, entre outras);

o I"#$%&'()*+,dos musicos exilados !"#$ %&$ '()*%idustrias ligadas a actividade
musical (fonografica, de espetdculos, etc.);

e Amadorismo e profissionalismo — o estatuto do trabalho dos musicos no exilio;

® O regresso dos musicos exilados ao seu pais de origem;

e A musica "#$%&'()(!*(#Barrativas do exilio, incluindo a nogdo de “exilio interior”;
"#'$%&'(")"*+,-.""/"" preservacdo da memdria do exilio (associagdes, comemoragdes,
iniciativas pedagodgicas);

e Os desafios colocados pela patrimonializacdo da memdria do exilio (arquivos, centros
de documentacdo, museus, festivais).

O coldquio tera como convidados os seguintes oradores principais:

- Anthony Seeger: antropdlogo e etnomusicélogo, é Professor Emérito no
Departamento de

Etnomusicologia da Universidade da Califérnia, Los "#$%$&' ()*!+ E!"#$%&'((%$%0)***
foi Diretor da Smithsonian Folkways Recordings no Smithsonian Institute. E autor de
Why Suyd Sing: A Musical Anthropology of an Amazonian People (Cambridge University
Press, 1987) e coeditor de Archives for the Future: Global Perspectives on Audiovisual
Archives in the 21st Century (Seagull Books, 2004). O seu vasto numero de publicacGes
aborda a musica e a vida social dos indios Kisedje do Brasil, a musica folk norte-
americana, e questdes relativas aos direitos humanos e a terra das populacdes
indigenas, a "#$%&'()*!4a "#1"$%&'&%( $)*%+%,*ad gatrimdnio cultural imaterial,
assim como a "#$%&"" ("I#)#* #+%kd "#$%&'()$*ogia.

- "#$%&'( )*+,-%'".! musicdlogo e historiador da cultura, atualmente Direltor de
"#$%&'() "a "#$$%& $'& () $%&')*&!"I(# |(# +)&*,-.[# O# *(1# 2)&%3&2" # 3"42-# \(#
interesse é a relacdo entre musica e migracdo, com especial enfoque no deslocamento
I"#3$"1%&' (88 musicos europeus ao longo do século XX. Tem publicado sobre "#$%&'('
migracdo nas suas multiplas formas, abrangendo repertérios funcionais, populares e
eruditos. E coeditor, juntamente com Erik Levi, do volume Music and Displacement:
Diasporas, Mobilities and Dislocations in Europe and Beyond (Scarecrow Press, 2010) e
I"#$%& '(Rdusical Journeys: Performing Migration in 20th-century Music (Boydell &
"HSH " %&' ()*+,

As linguas de trabalho !"#$"%&'())"#*+,)-./# (#0123-"4#)('5"# portugués, o inglés, o
francés e o castelhano.



As propostas de comunicagdo deverao ser enviadas até ao dia 15 de Janeiro de 2026,
em ficheiro word, para o endereco de email eximusconference@gmail.com !"#$"%$
seguintes elementos:

—ITitulo da comunicacdo

—IResumo até 3.000 caracteres (incluindo espacos)

— I"#3$%fia abreviada até 1.500 caracteres (incluindo espacos)

I"HY& (H)*+$" )" () +$" ,-"10$/$1.)1"1-02"3-()"/$0"-%)(4").5")Hlia 6 de Fevereiro
1"4202! .
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"#'$%&'()*&$+,-./0123%$4.5-6

Manuel Deniz Silva (INET-md/NOVA FSCH)

Mario Vieira de Carvalho (CESEM/NOVA FCSH)
"#$%&'()*+",)'-(./01(2

Salwa Castelo Branco (INET-!"#3$%&'()*+,-

Victor Pereira (IHC/NOVA FCSH)
"#3$%&'()* &Y &HSU "#E%&' ()*+,-

Hugo Castro !"#$%md/NOVA FSCH)

Agnés Pellerin (INET-!"#$%&'()*+,-

"#$%%&"" ()*+$,*-"(*.

"#$%8&'()) (*+#&,-./and/NOVA FSCH)
Hugo Castro (INET-I"#$%&'()*+,-

Jodo Madeira (IHC/NOVA FCSH)

I"#$%&' (Y#)*'+)&,""-./0Imd/NOVA FCSH)
Ricardo Andrade (INET-md/NOVA FCSH)
Victor Pereira (IHC/NOVA FCSH)

Este coldquio é financiado por fundos nacionais através da FCT, Fundacdo para a
Ciéncia e a Tecnologia, I.P., no ambito do projecto EXIMUS "'E preciso avisar toda a
gente': Musica e exilio em Franga durante o regime do Estado Novo (1933-1974)" (DOI
2022.05129.PTDC) e INET-md, Instituto de Etnomusicologia - Centro de estudos em
Musica e Danca (DOI: 10.54499/U1DB/00472/2020).

Oles gens des baraques, Robert Bozzi



INTERNATIONAL CONFERENCE OMUSIC AND EXILEO
21-23 May 2026
NOVA FCSH, Colégio Almada Negreiros (LISBON)

CALL FOR PAPERS
until 15 January 2026

The EXIMUS project — “We must warn everyone”: Music and Portuguese exile in France
during the Estado Novo regime (1933-1974), funded by the FCT (DOI
2022.05129.PTDC), invites the submission of paper proposals for the International
Conference “Music and Exile”, which will take place at the Faculty of Social and Human
Sciences of Universidade Nova de Lisboa (Colégio Almada Negreiros), from 21 to 23
May 2026.

The impact on musical creation and production of experiences of exile and the forced
displacement of individuals and populations — whether in contexts of political
repression or armed conflict — has drawn increasing attention from musicology,
ethnomusicology, and cultural history. A substantial body of literature already exists on
the liminal status of the “nostalgic and sentimental” figure of the exile (Said, 1993), as
well as the “condition of duality” inherent to the experience of exile and its
consequences for musical creation (Goerh, 1999), particularly in the context of the
“musical migration” from Central Europe to the United States during the Second World
War (Barilier, 2018). In this context, studies on narratives produced about musical exile
have gained particular relevance, especially those identifying processes of
“transplantation” or “acculturation” — exemplified by the contrasting experiences of
Arnold Schoenberg and Kurt Weill in the U.S., the former marked by artistic isolation
and the latter as an example of successful adaptation — as well as the complex
aesthetic, political, and biographical negotiations involved in “narratives of return”
(Moreda, 2016).

Coinciding with the centenary of the coup d’état of 28 May 1926, which initiated the
Military Dictatorship in Portugal and the longest-lasting authoritarian regime in Europe,
this international conference aims to contribute to mapping current research on the
subject, across different chronologies and geographies, and to propose a
multidisciplinary outlook that highlights the diversity of experiences of exiled,
emigrated, or refugee musicians on an international scale.

The Scientific Committee encourages the submission of proposals addressing a wide
range of research topics:

e Specificities of musical activity in contexts of exile;

e Music, resistance, and activity in political parties;

e Music, freedom of expression, and political repression in exile;

e Internationalism, anti-1"'#"$i&#" ()* &$+-racism, and liberation movements in exile;
® Feminist movements and the question of gender representation in musical
production in exile;

e Interactions between exiled musicians and associative, institutional, and political
spheres in host countries;



e The influence on musical creation of stylistic and linguistic encounters between
exiled musicians of different origins and with the musical life of host countries;

e Connections between music in the context of exile and other arts (theatre, cinema,
dance, etc.);

e Connection between exiled musicians and the various industries linked to musical
activity (recording, performance, etc.);

e Amateurism and professionalism — !"#3$%!&!'"%$()$*'%+,+&-%. SN edile;

o "#3%#H&'%($)*$H#+,-#.9/'0,1,2(0$&)$&"#,%%$1)'(&%3%)*$)%,4,(5

e Music in different narratives of exile, including the notion of “inner exile”;

o "H#B%&'HBE&(P)*+,-F,.$/%#+#%0,.152"#3$)#) &% 3 &($#4, #$56c0t8mbmn&raBons,
educational initiatives);

e The challenges posed by the heritagization of exile memory (archives,
documentation centres, museums, festivals).

The Conference !"##3$%&'()*&$(+&$%, ##,!"-.$/&0-,(&$12&'/&*13

- "#$%"&' ())*)+, anthropologist and ethnomusicologist, Professor Emeritus in the
Department of Ethnomusicology at the University of California, Los Angeles (USA), and
Director of Smithsonian Folkways Recordings at the Smithsonian Institute from 1988 to

2000. He is the author of Why Suyd Sing: A Musical Anthropology of an Amazonian

People! (Cambridge University Press, 1987) and co-!"#$%&' %4(chives for the Future:

Global Perspectives on Audiovisual Archives in the 21st Century (Seagull Books, 2004).

His "#$%& '()*%o#& +,& -(thtions "#$% &'()*$+% ', the "#P%& '()& #* %P +& +$,-& *,& ./-&
Kisedje Indians of Brazil, "#$%& '()#*+,-& ."/0& (12*+3& *221)2& ".& *-4*5)-"12& /,-4& ,-4&
human rights, !"#$%&9%d'(intellectual property!" intangible cultural heritage!" #$%"
ethnomusicological theory and me!"#$%&

- "#3%&' () *+,-%" /1" #S% &' &($H)* +,-*%")" . +"*/$#) &.$+,0¥%"..1,)'2* 3$.1%)&.* &4*5-"%+6&,*
at the School of Arts, University of Bristol. His main field of interest is the relationship

between music and migration, with a particular focus on the displacement and exile of
"#B%&'() *'+,-,'(+) [#$"0/$".) /&) 12.]) -&(."#34) 5&) ['+) %"67,+/&8) $() *"+,-) (8)

migration in its multiple forms, covering functional, popular, and art-I"#$%&'() (*+$'(#,&

He is co-!"#3$%& ()#$*(+&#,(-.#'(Fkic and Displacement: Diaspora!"# $%&'(")*1# +,-#
Dislocations in Europe and Beyond! (Scarecrow Press, 2010) and author of !"#$%&'(
Journeys: Performing Migration in 20th-century Music (Boydell & Brewer, 2019).

The working languages of the “Music and Exile” C!"#$%$"&$'()**'+8ortuguese,
"#$%&'()*+,"-'()."))01."%&'".

I"#3%&H#%H# (") (&(*'+),&-P&($./&"(&"&0'%0,&b)# 15 January 2026to!
eximusconference@gmail.comlincluding the following elements:

—ITitle of the paper
—!Abstract of up to 3!000!characters (including spaces)
—IShort biography of up to 1,500 characters (including spaces)

IHBY&H" (") (&Y6%0*+,&'Yo*(-./(0*(1*,(02(*3&./(02(4(5*0678&62(8984:



For more information, contact: eximusconference@gmail.com

"#$%&™ ()*++#,$$-

Cristina Climaco (Université Paris ! /Vincennes Saint-!"#$%&
"#SH#% &' (Yo)#*+'(%,-*./0"(.+1%2#".(%3#*+0""'04
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Manuel Deniz Silva (INET-md/NOVA FCSH)
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Victor Pereira (IHC/NOVA FCSH)

Ricardo Andrade (INET-I"#$%&'()*+,-

Hugo Castro !"#$%md/NOVA FSCH)

Agnés Pellerin (INET-I"#$%&'()*+,-
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